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listener wondering whether there is any blessedness at all in 
being peacemakers, children of God, or anything else. Such 
reservations aside, I would strongly commend this as a CD of 
great interest, wonderfully well sung.

Timothy Storey

THE GLUEPOT CONNECTION
Londinium Chamber Choir
Dir: Andrew Griffiths
Warlock The Full Heart; Rawsthorne Four 
Seasonal Songs; Ireland The Hills; Bax I sing 
of a Maiden that is makeless; Mater ora filium; 
Bush Like rivers flowing; Lidice; Delius On 
Craig Ddu; Lutyens Verses of love; Moeran 
Songs of Springtime; Walton Where does the uttered music go;  
Ireland Twilight night.
SOMM CD0180   TT 75:26

I confess to not having a clue what the title of this disc meant 
until I started reading the notes inside! The George public 
house, adjacent to the old Queen’s Hall in Great Portland 
Street, was apparently a popular destination for many 
professional musicians, so much so that they were often 
late for rehearsals! Sir Henry Wood was frequently heard to 
complain about ‘that bloody Gluepot’, and the nickname has 
stuck. Amongst the musical elite gathering there in the middle 
of the last century were many, if not all, of the composers 
represented on this disc. Much of the music was new to me 
and therefore this debut album by Londinium, which I am 
sure is the first of many to come, was particularly interesting. 
Founded in 2005, one of the choir’s commitments is to 
perform music which may be seen as ‘unjustly neglected or 
rarely performed, particularly music from the 20th century’, 
and Londinium gives us here a real insight into an era of 
British music-making which is not often explored. Recorded 
in All Hallows Church, Gospel Oak, the choir is on fine form 
in tackling some challenging music which most definitely 
deserves greater exposure. I suspect that the two pieces by 
Arnold Bax are the most well known, but the pieces which 
particularly stand out for me are those by Delius and Lutyens. 
Nevertheless, all the music would be very useful additions to 
a good choir’s repertoire. This is an excellent first disc both 
for the quality of the singing and the ‘unjustly neglected’ 
repertoire it has revealed.

Nicholas Kerrison

NICHOLAS LUDFORD
Choir of Westminster Abbey
Dir: James O’Donnell
Ninefold Kyrie; Alleluia Ora pro nobis; 
Hac clara die turma; Ave Maria, ancilla 
Trinitatis; Missa Videte miraculum.
HYPERION CD A68192   TT 62:40

This recording is an especial treat. So often these days music 
of this period, the early 16th century, is largely the preserve 
of the specialist chamber groups like Stile Antico and The 
Cardinall’s Musick. On this disc, however, it is performed by 
a liturgical choir of boys and men. It is wonderful to listen to 
the high treble parts being sung with such assurance by the 
Abbey boys. How one would love to time-travel to hear how 
their counterparts in the 16th century would have coped with 
this music. 
 Nicholas Ludford was associated with Westminster, 
working at St Stephen’s as verger and organist, and then 
at St Margaret’s, both as singer and organist. These two 

establishments were devoted followers of the Blessed Virgin 
Mary, and offered a daily Lady Mass. The music on this CD 
gives the listener an excellent taste of the richness of the 
repertoire that honoured Mary.
 The Abbey choir are on top form, the boys especially 
exhibiting remarkable stamina in sustaining the high tessitura 
of their music. There is admirable support too from the men 
of the choir, who provide a sonority that gloriously underpins 
the polyphony. James O’Donnell allows the music to flow 
most naturally, and is to be warmly applauded for preparing 
the choir so well for this project which, to this listener, is a 
triumph.

Roger Judd

MASS IN B MINOR
Choir of Trinity College, Cambridge
Orchestra of the Age of 
Enlightenment
Dir: Stephen Layton
Katherine Watson, Helen Charlston, 
Iestyn Davies, Gwilym Bowen, Neil Davies.
HYPERION CDA 68181/2   TT 107:43

This is simply glorious. Five top-class soloists, a crack orchestra, 
an extraordinarily brilliant choir, and a director who knows 
exactly how the piece should flow, and who clearly relishes the 
superb cast of singers and players he has around him. This is 
music-making of the very highest quality, and I neither need 
to, or will, say any more. 

Roger Judd

BYRD MOTETS
The Choir of King’s College, 
Cambridge
Dir: Stephen Cleobury
Rorate coeli; Vigilate; Hodie beata Virgo 
Maria; Senex puerum portabat; Ne irascaris, 
Domine; Civitas sancti tui; Terra tremuit; 
Haec dies; Tollite portas; Ascendit Deus; 
Factus est repente; Non vos relinquam orphanos; O lux beata Trinitas; 
Laudibus in sanctis; Ave verum corpus; Sacerdotes Domini;  
Justorum animae; O quam gloriosum; Ave Maria.
KINGS KGS0024

For nearly nine decades Byrd and King’s have been 
inseparable. Byrd and his contemporaries were a mainstay 
of the repertoire introduced by Boris Ord in the 1930s and 
maintained by his successor David Willcocks, who even used 
‘Byrd and his Contemporaries’ as the title and theme of an 
LP. His recordings of the Masses for three, four and five voices 
and the Great Service are legendary. It was of course anglicised 
and romanticised Byrd, sung in Latin as permitted by statute 
(it being assumed that a university congregation would 
understand Latin) but sung by a choir chiefly concerned with 
the Offices of Morning and Evening Prayer. The tradition is 
still most faithfully maintained by Dr Cleobury, but things are 
different nowadays, for The Cardinall’s Musick and others 
have taught us to like our Byrd neat, trim and brisk. One 
might observe that the performances under review are indeed 
neat and trim but perhaps too brisk, an approach well suited to 
bright and jubilant music such as Haec dies, but which leaves 
us longing for the music to be driven a little less hard; Rorate 
coeli could well have been allowed to unfold its majesty and joy 
at a slightly more relaxed pace. Penitential or devotional texts 
also needed more time and space. Despite such reservations, 
I would commend this CD for its ingeniously chosen 


